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PREFACE 

Much evceUent photographic work is 
done by amateurs, which is never 
turned to profitable account either 
because it never occurs to the photo 
grapher to do so, or else because he does 
not know how to set about finding a 
market for his productions It is the 
purpose of this book to shou the ama- 
teur photographer how this most inter- 
esting of hobbies may also be made 
remunerative 
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CHAPTER I 

INTRODUCTION 

The motif of this book is to provide the amateur 
photographer with a practical knowledge of the 
subject whereby he can find a market for his 
work, for it is just this knowledge that oft-times 
stands between success and failure 
During my long connection with advertising 
and the Press, I have often been struck by the 
Ignorance of aspirants as to the best way for 
them to sell their work The majority think 
that good work alone is sufficient to earn recog- 
nition The best photographs imaginable may 
never be sold if the producer is content to sit 
idle by his finished work 

He must alw ays be pushup out his eSorts, and 
must never be content if he mshes for success 
he must stnve to make each picture better than 
the previous one 

In my capacity of Production Jlanager to one 
of the largest commercial concerns m Great 
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Britain I am continually buying photographs 
of every kind for advertising purposes and J 
have often found that the amateur s efforts 
can be used with admirable effect 

My expenence has convnnced me that if 
amateurs knew what to take where to take 
and how to take they would find that photo 
graphy can be not only a profitable pastime but 
also an absorbing hobby for any time of the 
year winter as well as summer 

The chief mistake made by amateurs is to 
regard photography as something belonging 
only to holidays and the bnght days in summer 
not knowing that excellent results can be ob 
tamed all tJie year round on dull days and at 
night without the use of elaborate and expensive 
cameras or apparatus Many of the photographs 
reproduced in tins book wluch ha\ e been turned 
to good account commerciallj were taken witli 
cheap secondhand cameras by ordinary gaslight 
on murky winter evenings To the keen amateur 
winter is not a stagnant period but a season full 
of exciting activity 

Become an all the j ear round photographer 
instead of a fine weather dilettante and you w ill 
be agreeably surpnsed to find how easily the 
apparent obstacles of wintry conditions and 
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bad natural lighting at other times of tlie year, 
can be surmounted You can experiment witli 
lighting efTects and Icani to defy the ueatlicr, 
and the additional knowledge gamed will be 
all tiie more useful for good wcatlicr photography 
E\ ery art Ins its limitations, but photography 
has tins advantage tlial, whereas the limits of 
the manual .arts arc largely dependent upon 
the skill of the artist, photography has been 
made so easy tliat it might be said that the 
camera proMdes all tJic mcclianical skill, asking 
only that intelligence be used in operating It 
IS not to be thought by this that you can expect 
to get wonderful results by tiyung to make your 
camera do (til the tiork far from it fhc very 
ease with which a photc^aph can be taken 
constitutes the greatest danger bemuse there 
seems so little to be done that it can be quite 
easily accomplished 

You can buy an expensive camera which will 
take pictures winch would be impossible to take 
with a cheaper make, but the most expensive 
camera it is possible to buy will not make a 
badly conceived or carelessly composed subject 
a good one 

I would like to point out that the long and 
painful time which artists have to spend in 
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trying to “master the medium” does not have 
to be ser\'ed by the photographer, though, of 
course, it should be clearly understood that I 
am not referring to that class of studio por- 
traiture photography which cannot be done 
better than, if as well as. by the professional. 

\Vliat I do insist on is that, for you, the in- 
numerable gadgets, lighting and otherwuse, are 
entirely unnecessary. 

If you have a camera me U; do not buy' a new 
one unless you really wash to do so, and then 
go to some reputable second-hand firm and 
purchase a quarter plate focusing camera. Such 
firms have a ivide variety of really' good cameras 
for sale at a price which most can afford, 
whereas the onginal price for the new article 
would be prohibitne. 

I ha% e, of course, used e\pensi\ e cameras, 
but many of the illustrations m this book were 
taken either by' a 3I x 2J//63 camera, or a 
quarter plate focusing screen camera m order 
to demonstrate that profitable picture making 
IS less a matter of camera than knowledge The 
firet camera cost me two guineas new, tlie second 
iwenty-Jive shillings second-hand 

The reasons w hy it is better for y ou to use a 
•quarter plate camera are — 
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1 The plate is a standard size for press repro 
duction, and is alnay^ m proportion to the 
standard size of paper used for enlargements 

2 Plates arc almost Umcc as cheap as films 

3 It IS a great advantage to be able to focus 
tlie subject tliroirgh a focusing screen, for bv 
this means only can you always get perfect 
focus and see exactly what will be tahen 

Here you may reasonably ask "Why do pro- 
fcssional and Press photographers use e\pen- 
si\G cameras’ " Because they have frequently 
to work under conditions where the use of 
any but the best cameras and lenses would 
result in failure 

You cannot do this, instead you will always 
work under fa\ curable conditions, and w hat limi- 
tations bind you it is the purpose of tins book to 
show you how to take advantage of them 
Further you should remember that many of 
the illustrations in this book have been specially 
taken under such conditions as you will work 
The chapters dcalii^ with advertising and 
markets have been carefully prepared mainly 
for the amateur but many who have already 
found a market for some of their work will be 
able to evtend sales by the information given, 
here 



CHAPTER II 

GLOSSARY OF PHOTO PRESS TERMS 
It is necessarj for jou to leam these in order 
that JOU maj thoroughlj understand later 
instructions 

Aerograph A mechanical appliance for spra\ 
ing paint e\enlj on photos Such sprajTng is 
frequentlj necessarj m touclung up photos for 
the Press 

Bled Sometunes called Cut Colour see page 
22 \\ hen the picture co^e^s the entire surface 
of a page or when edges run o\er the usual 
tjpe area 

Block \ term applied to plates used in 
letterpress printing 

Close Ups \ ery near views of anj thing 

Composites (See page 31) Illustrations 
made up of more than one photo 

Cut outs Photographs from which the back 
ground has been painted out (See page 19 ) 

Electrotype Replica of an original block 
An> number of these can be made from the 
onginal block 

Engrave The handwork sometimes necessary 
on a mechanically made block 
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Half-tone All illustrations containing grada- 
tions of tone, such as photographs 
Line Blocks All illustrations drawn in line 
are made into Ime blocks 

Originals Tlic photos draNvangs or material 
from which blocks are made This term also 
applies to the original blocks as distinct from 
Electros or Electrolv'pes and Stereos or Stereo- 
types 

Panchros Panchromatic plates fairly saisiti\ c 
to all MSible colours of the spcctnim Ordinary 
and Spcaal Rapid Plates are more sensitive to 
some colours than others Thus blues do not 
record their true value, while red mtensifics its 
tone 

Piercing A Space usually for t>pc cut out 
of a block 

Reversing Reversing the right and left sides 
of a photo ui the blockinakmg so that the illus 
tration shows the original the other way about 
Screen The mesli made of glass used in 
blockmaking This is clearly explained in the 
next chapter 

Shooting Taking a picture 
Spatter Work (See page 17 ) 

Spotting Removing blemishes from a photo 
by the use of pamt 
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Squared Up (Sec page i8 ) A block which 
IS defined with rectangular margins 

Stereotypes A cheap form of Electrotj’pmg 
Nearly always used for hne work only, but 
sometimes used for coarse screen replicas up to 
65 screen 

Vignettes (See page 20 ) Blocks in w lucli 
the picture has no definite margms but fades off 
to the white surrounding paper 



CHAPTER III 

SALEABLE PHOTOGRAPHY 
In many cases, the amatcurand the professjonal 
who dabbles m photography for reproduction 
purposes starts on an equal footing so far as 
a knoivlcdge of the requirements of photo- 
reproduction IS concerned and I take this op- 
portunity of pointing out to those professionals 
who know nothing of this craft the necessity of 
acquainting themselves with its principles 
The fact that many advertising agents have 
found it necessary to install and maintain their 
own photographic departments is due largely 
to the lack of knowledge on the part of pro- 
fessionals of what IS required for good block 
making and I have frequently found it im 
possible to use many professional photographs 
for the same reason 

The perfect photograph from a photographic 
point of view is not necessanly, in fact seldom 
IS, a good phott^aph for block making, for 
a photograph which is intended to be viewed 
as such IS produced withm the limits of photo- 
graphy only, whereas a photograph intended for 
reproduction m the Press has in the additional 
j-rr Ml 9 
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p^ocesi^es imposed upon it the further limits 
of the blockmaker s craft It is essential there 
fore that the prmciples of reproduction should 
be understood 

Let the amateur imagine that a block is being 
made from one of his photographs The photo 
graph IS placed before a large camera and from 
it a negatne is made to the same size as the 
block \\ill be The process is e\actlj the same 
as ^\he^ an ordinary photograph is taken but 
t£ ith this tmportatU addition Betw ecn the photo 
graphic plate which is being exposed and the 
lens IS a glass plate which is ruled with fine 
lines crossing at right angles 

Tlus. glass plate is the screen which intercepts 
the image which the sensitized plate is record 
mg so that instead of a flat image resulting an 
image cut up into thousands of minute dots 
appears when the negitue is made 

This negative is then placed in contact with 
a sheet of sensitized metal and a print is made 
on this metal just as a print is made from a 
snip 

Tlus metal plate has prcMOUslj been pre 
pared uith a solution of albumen water and 
bichromate of ammonia so that uJien the print 
ing IS complete and the plate genth washed 
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with water, whcracr the negatnc was trans- 
parent, the light makes the solution on the 
plate insoluble and this remains as the picture 
Where the lines ha\e intercepted the light the 
solution washes off. Icaaing the bare metal 
It is now prepared so that when it is put into 
an etching bath of acid the picture remains 
and the bare metal is eaten away 

If jou examine Fig i you will clcarlj see the 
w ay it IS made up of dots 
. Here (Fig 2) IS exactly the same photograph, 
but reproduced in a finer screen 
The number of lines which go to an inch dc 
cide the number of the screen I or instance 
tliere arc 65 lines each way to c\ory inch of 
Fig 1. so this IS called a (15 screen block Such 
blocks arc only used for the coarse or newspaper 

pnnting 

Fig 21s from a 133 screen block which is the 
screen used for the majonty of the illustrations 
m this book 

The average screen used for newspaper 
work IS 65 and screens up to 200 are obtain 
able, but such a mesh is seldom used and then 
only for the highest class of work on the best 
possible paper 

It will now be readily understood how 
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neccssarj it is for the photograplier to meet 
the blockmaker as far as he can b> providing 
photographs which will make good blocks 



Photograplis should be contrasty — tlie whites 
white and the blacks black Fine gradations of 
middle tones should be a\ oided for the tendenc) 
of blocks IS to reduce the mtensitj of whites 



< Fine Scrcc'j Block 


of interest however much out of focus the back 
ground or surround maybe 
Try and get an artistic disposition of Jigiit 
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and shade, remembering that the most effects e 
pictures ha\e a greater area of dark than iight 
Always ha\e enlargements made on Mgorous 
glossy paper, and on no account use self tonmg, 
daylight, or matt papers 

Study modem photography from good penod 
icals to appreciate the direction in w hich modem 
illustration is mo\nng Tlie keynote of the best 
modem photograpluc illustration, as indeed all 
modem art is pregnant simphatv 
Do not confuse emptiness with simplicity 
Emptiness is emptiness and little else whereas 
simplicity lb the stating of something m a direct 
and understandable manner de\ oid of disti acting 
ornament 

If you compare the work of to da> with that 
of a few years ago you will more guicklj grasp 
the motif underlying all good modem work 
Having done this you will ha\ e gone a long w aj 
to acquire a knowledge of what to take and how 
to take It 

Summed up saleable photography consists 
of a picture well taken for blockmaking a 
picture which clearly con\eys the message in 
tended a picture with a motif which justifies 
its CMstence and last but of equal importance 
a picture which is offered in the nght market 



CHAPTER IV 
USEFUL HINTS 

Thl ma3ority of pliofographs used for repro- 
dviction require to be touched up, and this 
necessity, uhich is calJed art vvorX on photo- 
graphy, IS by no means an unimportant part 
Sometimes it is a piece of distracting back- 
ground which requires effacing, at other times 
blemishes such as pm-holes, stains, etc , have 
to bo co\ored up Sometimes a cutout is 
required, or lettering to bo added 

I f large flat areas of a photograph need coi fir- 
ing up, the only way to do this effectually is by 
means of an aerograph It will hardly be worth 
your w hdc to buy this apparatus for y ou can 
Ime it done by a dcA eloping and pnnting 
ostabhsliment 

All >ou want for retouching is — 

SmafI and Vcdium sized Sable Brushes One 
of each 

A Tube of Process White 

A Tube of kamp Black 

A small quantity of Trench Chalk 

A small quantity of Cotton Wool 

Process White only must be used On no 
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account use Chinese \V3ute, for while the former 
IS specially produced for reproduction and photo- 
graphs its true value, Chinese White and other 
AVhites do not 

Soap and water are the only other mediums 
required 

The cost of these matenals amounts to a 
few shillings only, and when you are readj for 
practice get some old photographs to expen 
ment on 

Squeeze out two small portions of Wute and 
two of Black on a small saucer Now get a glass 
of water in which has been dissolved enough 
soap to colour it the same tint as thick tobacco 
smoke 

Keep one of your Whites and one of jour 
Blacks for pure tints using the other two for 
mixing mto greys 

Now dust a little French Chalk o\er the 
photograph and pohsh it off with a small wad of 
cotton w ool this prepares the surface to recen e 
the paint 

When you ha\e finished touching up the 
photograph you aviU notice a patchiness due to 
the matt surface of the paint contrasting with 
the polished parts of the untouched photograph 
This IS unavoidable and if the same tone value 
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of the parts which have been touched up are 
m keeping with the remainder this patchmess 
will not matter 

Spatter work makes an excellent substitute 
for aerograph work, and may be employed to 
\ngnette off the edges of a picture to alter the 
tone of a background or when treating small 
areas 

To do spatter work take a clean tooth-brush 
and dab it in an equal mixture of Process White 
and w ater Shake out the surplus paint and hold 
the brush, bristles up, about six inches away 
from the photograph to be treated Incline the 
brush towards the photograph and with a 
match-stick stroke the bnstles smartly upward 
The paint w ill then fly off on to the photograph 
m a fine spray It wtU be difficult at first to get 
an even tone, but after a little practice this wnll 
be easy The ship behind the pirate on page 24 
was treated m tins way 

There are Five Stiles of Reproduction 
The Squared up (Fig 3 ) 

The Cut out (Fig 4 ) 

The Vignette (Fig 5 ) 

The Composite (Fig 6 ) 

The Bled or Cut Colour (Fig 7 ) 
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The Squared-up requires no explanation. 
Wien it covers tlie entire page without any 
margins, or when it appears as in Fig. 7, it 
becomes a bled block. 

The Cut-out is to eliminate unimportant 
background or for superimposed photographs 
such as composites. 

The Wgnette is a Cut-out with the edges 
blended instead of being sharp. The edges are 
produced with Process White and Lamp Black 
sprayed on with an aerograph. 

The Composite is very popular for advertising 
for it enables a comprehensive story to be told 
in co-related' pictures which are intelligible at 
once. 

Fig. 8 is a' Composite lor Story Illustration, 
both photographs having been taken by gas- 
light. They ivere taken independently, and 
when the prints were ready, the ship was pasted 
on to a piece of white cardboard. The picture 
of the pirate was then cut out with a penknife 
and pasted in the position showm. The ship 
was then treated with spatter work, and, finally, 
the two rules were painted on. 

I)atk tones, cspcaally for backgrounds, are 
so important that you should not rely too much 
on paint to black them out Instead, try to 
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select backgroiind:> ^hich %u)l lielp not only 
to make a good composition but to emphasize 
ulnt 50U uiali to be the chief interest 

Dark backgrounds are admirable in this 
respect, and if jou u<:c ordman* gas-hght for 
photography there wall be no necessity to hang 
up dark material for the background 

Here I need InrdK remind you that the use 
of the fixed focus must be confined to snapshots, 
or when quickness of operating is a deciding 
factor. If a picture is taken \nth tins focus 
e\era’thing beiond a distance of about thirteen 
feet IS clear and sharp Some of the^c photo- 
graphs wall require a lot of touching up before 
thej* wall make good illustrations so, for this 
reason alone, the li\cd focus should only be 
used w hen quickness is the paramount considera- 
tion Soniclimcs such pictures, as that showai 
in I'lg g can be given a h\ed focus which was 
actuall}’ used when taking this illustration This 
is an enlargement of part of a photograph If 
ever jou arc taking a group winch has some 
human mterest, try not to let them see they are 
being photographed 

Upon one occasion w hen I happened to be in 
the docks searching round for some interesting 
pictures, I came across a windjammer which 

3-0- 4l) 
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lad recently armed Going up the gang plank 
to get aboard I saw a group which made a 
perfect picture Several of the crew sat about 
in the most delightful attitudes One of thefn 
was cutting the hair of what appeared to be 
the youngest member Tliev were of course 
perfectly natural until I produced my camera 
then a complete change came over them The> 
sat awkwardly iipnglit individual expressions 
became a sort of sheepish and communal gnn 
and the whole effect I first saw was ruined 
b“cause they had become aware that they were 
being photographed 

To avoid this photographic consciousness you 
should examine the scene you wash to tahe wath 
care before you produce >our camera Estimate 
the focus stop and exposure you wall require 
and try and arrange these without being seen 
then snap the subjects before they are aware 
what IS Iiappenmg 

Sometimes this is impossible so then you 
must try another expedient 

Focus the group carefully and pretend to 
release the shutter then give a nod to con\e> 
YOU have taken a picture The subjects will 
relax and then pretending to adjust something 
actually make your snap 
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Phtes must be developed singly but films 
should ali\n 5 ’s be de\ eloped in the stnp 

Plate Developing Gi\e tiie plate a nnse m 
die basin of natcr This ensures oi’cn develop- 
ment because if you put the plate direct into the 
[le\ eloper there is always a danger of uneven- 
ness resulting Rock the dish gently to get an 
e\ endow of the developer, and make sure the red 
light falls directly on to tlie plate only when yon 
examine it to see wlicn it has been siifTicicntly 
developed 

Now take the plate out of the developer and 
after giving it a quick rinse in the basm of water 
plunge it into the fixing bath Rock gently 
about two do7cn times 

Let it remain in tins bath for about ten min- 
utes, then light up the bathroom and examine 
the plate If there arc still traces of a milky 
film anywhere tins means the plate is not fully 
fixed place it back until the milkiness is gone, 
then place the plate m the basin and let the tap 
flow gently for an hour Tins is to wash away 
any chemical vvhicli may remain 

Now gently wipe the film side of the negative 
with a piece of clean wash leather and put away 
to dry The wash leather wiping prevents the 
film blistering and expedites drying 
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Like everything else only practice can make 
perfect but if you have earned out properly 
all the directions both as regards to taking and 
developing you should not have failures 

Film Developing This operation is exactly 
the same but instead of developmg each ex 
posure singly hold the film by the extreme ends 
and develop ivith a see saw motion 

Prints Again the operation is the same but 
the de\ eloper must be twice as strong as for 
plates and films and the fixing weaker (see 
directions on packet) Get a printing frame to 
the size of your negative and read carefully the 
instructions on the packet of pnntmg papers 
When you have made your print examine it 
to see if It can be trimmed to advantage If 
you decide it can do not cut the negative to the 
same size but mark the area selected with Process 
lute it w ill then be ready for enlarging 
Enlarging As blocks are more satisfactory 
if reduced from a larger photograph enlarged 
prints are essential and I would advise you to 
have this done by a professional Almost anj 
chemist can havethisdoneforyou but should the 
subject be one with a value which depends upon 
instant publication send a small pnnt and the 
negative to the market you think most suitable v. 
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* OSING SUBJECTS 

All interior \vork, including still jiie pictures, 
should be posed, for when it is remembered 
that so many advertising and editorial photo- 
graphs arc posed subjects it is not necessary 
to point out the importance of this art. I use 
the word art with its full significance, for the 
photographer should give just as much thought 
to the arrangement of his subjects as the artist 
does. 

By far the. best way to proceed is to visualize 
clearly what you want to do, then sketch out 
m pencil the arrangement. If you cannot draw, 
so much the better, for you will not have to 
contend mth any of those inhibitions natural 
to an artist. 

It does not matter how roughly you sketch 
out your subject so long as you keep m mind 
light and shade and balance. The lighting of 
your subject %vill be a matter of the relative 
position of the subject to the source of light, and 
by refernng to your pencil sketch you should 
be able to do tins without trouble 

Balance is anoth«- matter, for this quality, 

33 
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applied to pictonal representation has 
defined rales which must be understood 
have a subject the interest of which is dI'^ded 
between more than one object then the result 
must he an unbalanced picture 

The principle of the steeljard in whi^h a 
small weight is balanced against i larger weight 
by an alteration of relative position is the same 
principle whicli applies to pictorial bali^^ce 
A small area of light opposed to a greater area 
of darh will be more arresting than the re\erse 
For this reason white lettenng on black is al 
ways more easily discernible than black lettenng 
on a white ground 

The brighter the light is the less detail cm 
be discerned in the high lights whereas fhe 
shadow contains a wealth of distracting detail 
but while this applies more forciblj out of 
doors it operates sufficiently to lla^e a marked 
effect on pictures taken bj artificial light dh 
still life pictures as indeed with picture'’ of 
e%er\ kind tiy to contrast light with dark tn i 
proportion of one third light to two of dark 

Do not howe\er mass all jour lights to 
gether and all jour darks together Get plenty 
of \anetj but always reserve the greatest area 
of light to the principal object 
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MAKING SNAPS PAY 

If you are in love with some particular person 
do not run away with the idea that pictures of 
that person must necessanly be your best sellers 
The same applies to every other subject Some- 
thing which thnlJs you will, invariably, leave 
the public unmovedj^c/ sc/cc^j£jn, not senhmenl, 
le your guide ^ "■ t » 

Fig 12 shows the average type of snap which 
IS taken on holidays This illustration has no 
general interest whatever It is an intimate 
snap which interests only the people concerned 
Such photography as every amateur quickly 
leams can be one of the most expensive hobbies 
rnends have a casual way of asking for prints 
without realu.mg how expensive, they are when 
freely distributed as gifts The ease with which 
a snap can be made on a bright day makes it 
possible to spend quite a lot of money in doing 
so uselessly whereas if a little time and thought 
are expended snaps can be made which have 
positive value 

Tig 13 IS a reproduction of an excellent snap 
It has a definite motif and would make an 
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excellent picture for a cnii‘;ing ad\ ertisement 
There is a neat "going awa^ for a holiday" 
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air about this picture winch is apparent at 
once 

Culti\ate the habit of seeing general interest 
in what \ou take for when jou do so, jou will 
be astonished at the wealth of subjects which 
urround j ou e\ er> dav and night \\ inter as 
*11 as Summer But do not let enthusiasm 


overpo'.^er clis^tion, particularly inth regard 
to portraiture in the open air 
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selves Docs it not stand to reason that if 
outdoor light is best for portraiture then pro- 
fessional photographers would not require the 
elaborate studios they find indispensable 

E\ en mo\ ing photography w ith its unlimited 
finance and skill finds it necessary to assist the 
best lens obtainable by rcquinng actors to co\ er 
their faces \nth special paint to o\ercome the 
j difficulties of outdoor portraiture 

So do not try to do what cannot be done and 
then blame the camera for failure It is this 
^ery difficulty of outdoor light which makes so 
few people come out well m snaps, and, more 
particularly does it apply to tlie >oung 
When you are on holidays many ideas will 
come by looking for them and bearing in mind 
what you have learned by reading this book 
Let popular sentiment enter into the picture 
if necessary but let the definition of the word 
sentiment be a generous one \^''hen you hav e a 
clear idea of what you want to do let no trouble 
either to yourself or fnends bar the way to a 
successful matenalization of the idea 

Regarding past snaps you have taken go 
through these carefully and try to find if there 
are parts of any which would, when enlarged 
make saleable photographs It will be rather 
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difficult at first to pick out such parts, but this 
judgment will develop with practice 
Views of places vvitli general or historic in- 
terest are good sellers, but such views must 

have some unusual motif 

Cj Do n ot rely on guide-book information, for 
such information is often dangerous to the 
amateur photographer, as the purpose of most 
guide books is linked up either with transport 
or hotel accommodation Again, do not run 
away with the idea that because you may have 
visited some histoncal place in (what is often 
of more importance than the place itself] good 
weather, the whole reading public is going to 
surpass your enthusiasm m their anxiety to 
look at your pictures Such pictures must con 
l am some o riginal note American penodicals 
contain much of this class of work and a study 
of such publications will be most helpful Be 
on the lookout espeaally for child subjects, 
for a love of the little ones is deep-rooted in 
human nature 


Unusual Views 

There is such a demand to day for this class 
of work tfiat you should give all the time you 
can to^ study_of _it, never forgetting that the 
4-<T M) 
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more unusuil angle jou take of anything the 
more it should l>c identified 
An unusual vieu Mhich is so unusua l as to b e 
jinintelh gihfe is a waste time Be certain 
that the mow >ou are taking is understandable 
m the ^aeuftndcr or focusing screen Vou must 
remember that it is quite easy to be led astray 
because uhen you are taking some unusual 
anew you know what it is by its surroundings 
These surroundings will not appear m your 
picture which will be but a part of the scene 
and an unusual part at that , so do not expect 
the casual public to dcapher a puzzle picture 
While on this subject it is cunous to reflect 
that so many angle pictures nhicl) appear to day 
would in the past ha\e been looked upon as 
the work of an inexpert dabbler The modem 
use of the distortion which anses from taking 
tall structures without compensatmg for the 
perspectne by the use of the rising front lias 
become a vogue used by the foremost e-\perts 



CHAPTER VII 

THE NEWS PICTURE 

Nf-wspapcrs are ready to consider freelance 
photographs \\hich have either a topical or 
ne^\■s interest, and this market opens up endless 
possibihties for the amateur 

National, sporting, and interesting local events 
provide ample opportunities if only advantage 
IS taken of them 

What you must do to succeed in this branch 
of photography is to cultivate an imagination 
m regard to events of any kind 
Tor e.\ample during a great drought a 
photographer snapped an old man carrying a 
bucket of u ater doivn a long country road and 
the caption explained how far he had to carry 
his daily allowance of water 

This was an excellent seller for it must be 
remembered that unless you are lucky enough 
to get some extraordinary photograph for which 
a big daily will pay an exclusive fee you can 
sell many pnnts of the same subject if it is a 

good one 

(Thinking in an inverted man nerVs very useful 
for this class of work such as showing a man 

45 
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working m a refngerabon store dunng a heat 
\\a\e or children undergoing sun bath treatment 
dunng the fog ceason 

One of the many successful pictures of this 
kmd showed a man fast asleep during the last 
round of an Australia lersus England cncket 
match 

The ability to see such subjects comes bj 
keepmg the mmd open plus a detemunation 
to get unusual pictures ' C* 

Of course during the Winter months you 
will want a camera with a //3 6 lens if >ou 
wash to take snaps on dull da\s othennse tlie 
cameras mentioned in the introduction wnll do 
admirably 

When you submit news pictures to art 
editors (a hst of the more important will be 
found in Chapter \I) wnte \our name and 
address on Che back together with concise facts 
concemmg the picture Do not attempt to 
wnte captions for this u> highly skilled work 
and will be done b> the editonal staff of the 
paper to which jou submit 

In this market particularly a knowledge of 
the requirements and styles of different papers 
IS essential for not onlv will such knowledge 
enable you to send to the nght paper but it will 
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also help you to make a list of groups « Inch w ill 
be likely to take the kind of work you do best 
In this market also» photographs whi'ch will 
make good blocks arc essential, for newspapers 
are printed more rapidly than any other kind 
of pnnt, so that strong blacks and whites are 
necessary 

In the usual kinds of letterpress printing* the 
impression is obtained by what is called “flat 
bed printing,” that is. the block is placed to- 
gether with the type into a “forme” and tlie 
printing is done direct 

With newspapers it is different, for they are 
produced on rotary machines, the impression 
being made from a stereotype plate, which is a 
half circular replica taken from the forme and 
attached to the pnntmg cylinders 

So it >vill be seen that your picture having 
been made into a block and then stereotyped, and 
as in each process something of the original is 
lost, how necessary it is for the original to be good 
Taking pictures for this market requires the 
ability quickly to sense the best moment for 
shooting, for a moment too soon or too late 
may mm your picture 

If you are taking moving objects try and 
snap them as they come towards you, for if 
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you attempt to take any moving object which 
IS moving from left to nght, or iice lersa, the 
result will be a smudge 

Do not try to compete with the kind of 
picture which Press camera men take, for tlie> 
can take pictures and produce a finished print 
with a rapidity you cannot hope to obtam, 
instead, try to get a “side shot ’’ 

For example, let us suppose some event like 
the opening of Parliament is taking place, and 
the papers are full of the event and its bearing 
upon the slum question 

If you attempt to snap different ilinisters 
which would be just the thing an untlunking 
amateur w ould do you will be hopelessly beaten 
by Press camera men who have the adv'antage 
of exclusive positions rapid transport, and all 
the readymachineryforthe speedy production of 
pnnts Besides it would mean your attendance 
on the spot 

If, howeier, you took a fine picture of a slum 
anywhere in vour town, and if you managed 
to get some human interest into it then you 
would rapidly sell your pnnts Such a subject 
as in many others must never contain a mor- 
bid interest your aim should be to excite a 
compassionate interest not horror 
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CHAPTER VIII 

GASUGHT PHOTOGRAPHY 


Just as the handicaps of the past ha\e been 
taken advantage of, so can the handicaps of 
artificial lighting be made to fulfil a useful 
function 

Man} of the illustrations in tins book were 
taken by ordinary gas light on mnter nights 
and apart from their excellence, these are im 
portant as showing the amateur hou foolish 
It IS to lay aside the camera dunng the winter 
months with the belief that photograph} is a 
hobby for the bnght da>s of summer only 
Either gas light or electric light sucli as is> 
used in the ordmar} household will be all that 
}ou will require m the wi} of illuminition 
The expenswe apparatus one sees advocated 
Is all tight if — 

1 You hi\c plent} of mone} for such 
appliances and 

2 If 50U want to get pictures which ire 
anything but artistic for such pictures have 
that all over ahkeness so t}pical of amateur 
efforts 

5® 
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Flash po^\ders can be dangerous to handle, 
apart from the mess and fumes they make 
All you require is the clear light from electnc 
or gas hght, for preference the latter, for gas 
seems to act much more quickly on sensitized 
surfaces so a shorter exposure is possible 

If a light background is required all you need 
do IS to suspend a white sheet behind the sitter 
or object 

You ^vlll find that when you pose your sub 
ject be it some person or a still hfe there is a 
mass of shadow either one side or the other 
To neutralize this and at the same time get 
a pleasant reflected light hold a hand mirror 
some distance away and in such a position that 
the light IS deflected on to that part you want 
lightened 

1 need hardly remind you that for close ups 
you will liaAc to use a portrait attachment to. 
your lens and if your camera has not a focusing 
screen you will have to measure the distance 
from the lens to the object being taken 

Close ups taken by gas light require to be 
handled carefully and care must be exercised 
m the preliminaries 

Make sure that behind the object being taken 
there are no objects which reflect the light, and. 
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at the «5ame time, do not be mhlcd into thinking 
tiiat the room whidi is in shadow uill come out. 
It will not, because, being out of focus and in 
the shade, it \ull register as a dark, in reverse 
to a picture taken in bright sunlight. The photo- 
graph reproduced on page i8 was taken by 
gas light, and behind the sitter uas a large ba}'- 
Mindow, but, because of the facts cKpIained 
above, no sign of background can be seen. 

Always half close your eyes when viewing an 
object }ou are about to take, for by doing so, 
you will see the masses of light and shade, and 
thus av’oid equalness in their disposition. 

Usuallv, a time exposure of five or six seconds 
IS sufficient, and after one or tvio rehearsals, 
the average sitter can manage to keep still for 
this length of time quite comfortably. If a deep 
breath is taken immediately before exposure 
this v\ill make it quite easy to keep still, and, 
as an additional aid, let the sitter rest agamst 
something 

The hght can be used without the usual 
shades, but the best results are obtained by the 
use of orange shades, uhich give a softer light. 

JIany mterestmg experiments can be made 
by using gas light, especially for character w ork 
and still life 
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The most important adjunct is the mirrof, 
which should alwaj’S reflect on the darkest 
sliadow throwTi by tlie principal object Unless 
you are photographing small objects cast 
shadows wall not appear, which is a great 
advantage 

There are two sliadows only m all modelled 
surfaces — 

1 The form shadow, such as the shadows of 
the nose, ears folds m drapery, etc 

2 The cast shadow, which is the shadow 
cast by any object on an extraneous surface, 
such as a floor ground or wall 

It is important to remember that cast shad 
owsarene^ersointenseas form shadows and for 
this reason cast shadows in bri ght su olight con 
tain a wealth of detail as I base already stated 

It should be borne m mind when jou are 
taking gaslight pictures that the farther awi} 
the camera is from the subject the longer the 
exposure must be How long an exposure 
should be depends cntirelv upon the distance, 
but in ever} case the object should 'ilwa}s 
be as close to the light as possible 

Fig 17 is an example of gaslight photograph} 
showing how art and character can bo obtained 
b\ the use of this ’* 



LtlAPTER IX- 

STORY AND ARTICLE ILLUSTRATING 
,It is curious to reflect tliat the uses of photo- 
graphy always take so long to be realized, a fact 
that you should try and take advantage of. 

Cinema photography was first used as a 
Music Hall top-liner in 1897, and the pictures 
shown were in\’ariably topical events. A little 
latfr, tlie first moving picture story was sho\vn 
by Maskelyne and Cook at the old Egj’ptian 
Hall in Piccadilly. The subject was taken from 
a celebrated war painting by Alphonse De 
Neuville entitled “Les Derniferes Cartouches." 

• The picture was brief, but the effects were 
excellent, and the realization that a new medium 
for story telling would be thought to have been 
• quickly recognized But «« ! It w’as years 
before the story picture was used widely. It is 
the same with story illustration. 

As far back os 1898, Pearson's 2 ilagaztne con-, 
tabled a story of Nell Gw-ynn illustrated by 
photographs. Later there ivere half-hearted 
attempts on the part of other journals to use 
this medium, and then it disappeared until 
comjiaratively quite recently. 
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The amateur who ^vould develop upon the 
lines of story illustration should study the work 
of Mendoza m the London Evening Standard ' 
The imagination and adaptability of this photo- 
graphic artist are extraordinary 

The opportunities in this field are endless 
The amateur should take some short stones, M 
preferably by modem ivnters and illustrate ' 
them, and, having done so, should send them 
to various Art Editors, Publishing Houses, etc 
You cannot have too much knowledge for 
this work for cut-outs, composites, vignettes, 
squared-ups, and combinations of all these 
should be used 

The necessary costumes, characters etc , can 
be faked up by means of tacked up dresses and 
grease-paint, and for models you will find that 
your acquaintances are only too happy to sit 
for you Jlost people love having their photo 
graphs taken 

Fig ig IS an example This photograph was 
taken on Chelsea Embankment the subject 
being an acquaintance dressed in every day 
attire 

When the pnnt >vas ready the background 
was cut out with Process ^Vhlte the figure 
touched up \vith Process White and Lamp Black, 
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and the result sho\re what a lot of effect can be 

obtained by vcrj’ little effort. 

In some directions there is a movement to 
iUustrate stories by pictures Nvhicli, wliile relat - 
.ing^ to t!ic_ text, do not ^ portray any spea al 
incident. These are ^led JTHEME Picture s."? 

For instance, suppose you decide to produce 
a book Jacket picture for Treasure Island, You 
can eitlier take an incident like Black Dog’s 
meeting unth Billy Bones, which would be full 
of difficulties, or you could illustrate it as in 
Fig. 8. This is a theme picture which, at once, 
conveys the atmosphere of the storj'. 

The figure was an acquaintance made up with 
grease-paint, the earrings were rings of paper 
stuck to each ear. The ship was taken from an 
old book illustration. When the two prints 
were ready the ship was pasted on to a card, 
then the figure was superimposed and covered 
with paper so that when the spatter \TOrk was 
put on the ship the figure was protected from 
the paint. Finally, the rules were added with 
paint 

The whole of this job -was done by gas fight 
especially to show you what can be done by 
imagination and mgenuity 

Before proceeding, I must point out that if 
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jou photograph pictures from old book* \on 
viust not use those of less than fort\ \ears old 
becau<!e of the a)p\Tight 

You cannot make a good half tone block from 
a reproduction of a picture which lias been 
pnnted m half tone The reason for tins is that 
the e\act angle of the onginal screen cannot be 
registered 



CHAPTER X 

THE UNLIMITED FIELD OF ADVERTISING 
OuTSior topical Press photography advertising 
to day requires more than most other markets 
Make a start by carefully examining all your 
old snaps to see if any suggest to you possi- 
bilities for some advertised commodity, «ind. 
repeating again what I Uav'e said elsewhere, 
e\amme them, not only' as a whole but m parts, 
to see if an enlargement can be made 
All large scale advertising is prepared long 
efore it appears m the Press, and if you are 
ble to anticipate what is wanted so much the 
etter 

Examine the different aspects of modem 
dvertising and see what the appeal is It may 
le j}resUge, when an advertiser wishes to draw 
ittention to the standing of his business , Com- 
orl, such as Gas Fires, Clothing, etc , Health, 
.uch as Dentifnce, Soap, etc . VanUy, such as 
Face Powder, Creams, etc , Enjoyment, such 
as Games, Puzzles, etc These, and many other 
appeals, are the basis of all modem advertising 
Do not think, however, because you may not 
know beforehand what the appeal for a certain 
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commodity is, that’ this precludes you from 
offermg photographs, because, co-ordinate to 
most Press campaigns are folders, booklets, 
wndow displays, posters, and other kinds of 
pictorial publiaty 

By reasoning out the appeal, the style of 
approach, and type ''of illustrations used, you 
should be aTile to know what is likely to sell for 
any advertised article 

Do not get disheartened if your first efforts 
do not meet with success, for your first failures 
will probably result not from bad photography 
but from insufficient study of the market you 
wish to sell in 

Here I will digress to say that the futu re of 
publicit y photography \vill develop the m- 
diyidual ph otographer By this I mean that 
the work of operators ^vill be as personal in style 
as the work of artists has been in the past 

Already some artists have taken up photo- 
graphy with enthusiasm and instead of com- 
plaining that photography has misplaced them, 
ha\e realized what a powerful weapon it can be 
when operated by an artist 

Hitherto one man's photography has been 
much the same as another’s There is no reason 
why a photographer should not be able to 
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produce ^\o^k^vlucIl is af okcc recognizable as his 
and Ins alone After all, wliat the pen is to the 
author , what the brush is to the artist , so should 
the camera bo to the photographer — a means of 
self-expression 

When the time comes for you to explore the 
advertising market winch is suitable far your 
photographs, you would do well to study that 
market in the Press Tins will enable you to 
mark the individual taste of certain advertisers 

It must be remembered also that the Press is 
not the only means for publicity photography 
A case drawn from my own experience will 
servo to show the use to which a good and apt 
photograph can be put Some time ago, a very 
effective photograph was submitted to me. and 
I decided that it would make a very strong 
appeal when associated with the commodity 
which I was handing 

This photograph was used in the first place 
as the cover of a booklet It took the fancy of 
many dealers, and, at their request was repro- 
duced as a showcard 

Even then, its popularity was not exhausted 
The photograph was enlarged to life size and 
used as a cut-out for window displays Then 
it u as used as a design for the backs of playing 
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cards. Finally, I was asked to utilize it as a 

poster. 

The growth of the pictorial advertisement 
has attained such proportions that one might 
wonder how the supply is able to keep up with 
the demand. 

There are huge studios supplying many hun- 
dreds of photographs a year, besides many 
photographers devoting themselves solely to 
this class of w'ork. And yet the advertiser is 
continually asking for more (There are several 
big firms in this country’ whose advertising 
costs over £100,000 annually ) 

Remember alw ays that an advertising picture 
must possess attractive qualities and be capable^ 
of makmg sales 

Suppose you are doing a photograph for a 
certain soap Does your owti picture convmce 
you that the soap is worth bujnng ^ Be assured 
if it does not convince you it certainly won't 
anybody else 

Much may have to be sacrificed to the s elling 
quahties of your design For, ne\er mind how' 
artistic your picture may be, if it does not 
influence sales it is a failure, if, on the other 
hand, it does, up will go your reputation — 
together ivith your charges 
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Mind you, this aptitude can be cultivated,^ 
and one docs not necessarily require to be a 
great photographer to succeed. 

Many verj' ordinary piiotographcrs arc mak- 
ing large incomes because their work, though 
not ver>’ artistic, has qualities which appeal to 
the "man in the street,” and induces him to 
buy — qualities which have been acquired simply 
by hard work and studying the science of 
advertising 

The connecting up of the picture and the 1 
commodity is what many artists find so diffi- 
cult, and the way to do this is shown as follows — 
Say you iiavc to advertise babies’ baths. 
Tlierc are many possible ways of doing this ; I 
will give two Firet, you might show an empty 
bath, designed as thougli bursting through the 
paper on which it appears Secondly, you 
might show a nurse washing a baby m the 
bath with tlic steam rising. 

The first will make a striking^ picture, and 
would be seen much more readily than the 
second, but it has not th e selling power I have 
tested this during my advertising Career, and 
can give you the reasons 

The first "hits one” and would be very suit- 
ably adapted to the advertising of footballs, 
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but no parents wish to be struck \\hen buying 

baths for babies 

Again, the bath might be empty, or full of 
cold water, it is unconvincing, whereas, in the 
second scheme we see the baby crowing wth 
delight There is a feeling of vrarmth, and, 
above all, it is a baby's bath People think of 
their own babies, happy in a bath, and the mmd 
connects that bath with baby's happiness 

Thus it wall be seen that the most striking 
composition is not so good a "seller’ as the 
homely subject The subject is homely and the 
treatment should be homely also 

Whenever you get a commission, no matter 
how small it is, give it your undivided attention 
Ask when it is going to be reproduced, how, 
and where it is to be displayed if it is an adver- 
tisement, you cannot know too much about the 
article its price, the exact class of person for 
whom it IS intended and so on Don t be afraid 
to ask these questions, you will probably do 
your business through your client s agents, and 
the latter, being experts, wall welcome such 
inquiries Your questions wall show a pains- 
taking interest, and you wall be gi\en expert 
knowledge and help which otherwise jou might 
not have had 
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Many successful photographers started in 
this way, and owe their success to an untiring 
zeal for their work. 

If your n*ork is going to be reproduced as a 
poster, don't imagine that because it looks well 
on your print that it is necessarily going to be 
a success in the street You are looking at an 
isolated work; it is fresh, and you can vieu' if 
at a correct angle. 1 ^ , 

When it is posted it ivill be lost among a 
crowd of others on the boardings, and it will be 
so high up that the lovely effect you laboured 
over Mill be lost. 

We wll suppose you have several samples of 
your work done up and you are making your 
way towards an editor, advertiser, or agent. 
Take with you your best work, and as much as 
you can carry comfortably, for often a photo- 
graph will attract attention of which you may 
have thought little 

You must, if you wish to succeed, lay your 
plans carefully, and attack an editorial or ad- 
vertising stronghold with as much care and 
forethought as a general attacking a position, 
and with this end m view the following hints 
will prove useful 

Always make your appointments, if possible. 
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m the afternoon Tor the man j ou will want to 
<ice will have had lunch and ha\ e got ov er manv 
little annoyances inseparable from a heav-v 
mornings v\ork, he will also have seen more 
important vasitors 

Do j our \\ ork as large as possible, and nev er 
mmd how small the commission is put all 5 our 
knowledge into it for one or two clever repro- 
ductions wall help jou a long waj 

If j our pictures turn out badlj , don t be 
afraid to go to the editor or agent Tell him v ou 
are disappomted with the results of >our efforts 
and ask advace This will alwav s be giv en ^ ou 
must remember that in working for the Pre^s 
your work is alwajs judged by its appearance 
when published and that frequently bad results 
are the photographers fault owing to lack of 
knowledge which render the making of a good 
block a difficult matter 

Generally speaking any time ib the best time 
of the vear to approach editors etc But it is 
practically useless calling on advertisers dunng 
the summer months but on the other hand 
adv ertising agents are often in a position to 
place big commissions in the spnng for dunng 
tliat penod they are plannmg the autumn 
advertismg campaigns 
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I[ you are going m properly for advertise- 
ment work it can, if studied m conjunction 
with the technicaUties of advertising be made 
most profitable 

The men you will see dunng your round w ill 
be alert for a fresh clear style and if you 
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possess tliese qualities you need have no worry 
for the future. 

If you are offered a retaining fee take it, 
never minding ho\v small it may be. It is the 
thin end of the wedge wliich pushes you into a 
good position. 

Do your business direct with the editor, ad- 
vertiser, or advertiser’s agent. Do not appoint 
an agent of your own, because ,if you do ,your 
work goes through two middlemen with obvious 
results. 



CHAPTER XI 

MARKETS FOR PHOTOGRAPHY 

GrvERAL Interest Pjctuhes Topjcu Ne«s P/c 
TURE s Landscapes Avmi Nc\%s Interest Unusual 
Shots or Interesting Sobjccts HOAtELV Slbjects 
Stora Illustration 


Daily Express 

8 Shoe Lane ZT C 4 

Ari Editor 

J B Haney 

Daily Herald 

LongAetc 11 Cs 

Art Editor 

L Spooner 

Daily M<u/ 

HorthcUffe House £ C 4 

Art Editor 

L J Marshall 

Daily iitirror 

Bream s Buildings £ C 4 

Acting 

Editor 

L P Brownlee 

Daily Sketch 

20oGravsIfinRd 11 Ci 

Editor 

A Curthoys 

Daily Telegraph 

T 35 Fleet Street EC ^ 

Assistant 

Editor 

S L ClanviUt 

Neies Chronicle 

Bouierte Street £ C 4 

\eus Editor 

F Champion 

Evening News 

Carmelite House £ C 4 

■irt Editor 

G So-affer 

Etentng Standard 

Shoe Lane £ C 4 

Art Editor 

11 r Beardshaii 

Star 

Bouierte Street E C 4 

Nats Editor 

tl T Morgan 


Neu-s of the JI arid 
Bouttrte Street EC4 


Neas Editor D P Dei ise 
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Siindj} Dtspa'ch,' Arl VJihr 

Xorlhdtffe House. £ C 4 

Express," Art Editor 

8 Shoe Lane, L' C 4 
‘SunJa} Graphte," Art Editor 

300 <7r(i_>'s Inn KJ . H C I 
'Stinilay I'lciorial," -Irt Editor 

Eetter Lane, i C 4 


// EcIUrd 


/tor Cdslle 


.Y It Stinmoiis 


S S King 


Many pravincial newspapers take free-lance 
photograplis and amateurs residing m the prov- 
inces should familiarize themselves wntb their 
local papers Of course, none of these has the 
circulation or coverage of the London dailies 
\shicli are called Nationals in the Press world, 
so you should take tins into consideration when 
sending work, for what may be sulTicicntly 
interesting to appeal to the Art Editor of a 
provincial newspaper may, for this very reason, 
be rejected by a London paper 

Publishers of book literature are not likely 
to be interested in isolated pictures, for usually, 
when a hook is dliistrated by photographs, the 
author either takes or collects them 

There will be, howc\er, an increasing use for 
theme photographs for dust jackets, and the 
best wav to obtain commissions for these would 
be to ha\ e a few samjdes to send to publishers, 

«-(T 44 l 



74 PROFITABLE PHOTOGRAPHY 

who might then commission you for speaal 
books, and, at the same time, tell you what 
they wanted to be illustrated 

Publishers 

These are the Pubhshers I w ould recommend 
you to submit for consideration photographs as 
samples for dust jackets — 


Allen, George. &. Unwin Ltd 
Amalgamated Press Ltd. 

S Bell & Sons Ltd 

£ Benn Ltd 
A & C Black Ltd 
Blackie A Son Ltd 

Geoflrej files 
Cassell & Co Ltd 

Chapman A Hall Ltd 

Quito A \t Indus 

\\ m Col!in« Sons A. Co I Id 

G Duckivorth \ Co Ltd 
Harper A Bros 

G G Harrap A Co Ltd 
\\m Hemcnnnn Ltd 


40 Museum Street, W C.i 
Fleetw'as House, Famng* 
don Street, E C4 
York House, Portugal St , 
\VC3 

154 Fleet Street, E C 4 
4 Skilio Square, U i 
17 Stanhope Street, Glas* 
gow 

32 SulTolk Street S I 
La Belle Saus'age Yard 
Ludgate Hill LC.4 
II Henrietta Street, W C.2 
97 St Martin » Lane. U C 2 
144 Cathediul Street, Glas- 
gow 

3 Hcnnctla Street W C 2 
90 Great Russell Street 
W 1 1 

1S2 High Holtxim W C 3 
99 Great Russell Street, 

W C I 
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J Hcj'wood Ltd 
Hodcler Stoughton 1 td 
Hutchinson tl Co Ltd 
John Lane The Bodley Head 
Ltd 

Longmnns Green & Co Ltd 
^[aa^lilan ^ Co Ltd 
Mctlmcn S. Co Ltd 
Mills & Boon Ltd 
T J»elson &. Sons Ltd 
George Nennes Ltd 

C Arthur Pearson Ltd 

Sir Isaac Pitman &. Sons Ltd 

Religious Tract Society 
Seeley Service & Co Ltd 

Ward Loch &. Co Ltd 


Dc'in^g-ite Minchcstcr 
so \lar«iclv S/}uan? 

33 Paternoster Row E C 4 
Vigo Street I 

39 Paternoster Row F C 4 
St Martin s Street M C 2 
36 Fs'c'c Street \\ Ca 
49 Rupert Street \\ i 
35 Paternoster Row L C 4 
8 Southampton Street 
M C- 

16 18 Henrietta Street 
V\ C2 

39-41 Parker St Ringsway 
W Ca 

4 Bouvene Street E C 4 
196 Shaftesbury Aienue 
W Ca 

Warwick HoU'se Salisbury 
Square E C 4 


Class PuBLrcATxoNs 

Besides newspapers and books there is n 
wide market for photo^phy m magazines 
and penodicals ivlucli are grouped below lu the 
generally accepted class to which they belong 
There is no limit to the variety of work taken 
by one or other of these publications and here 
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again it will be necessarj' for you to make a 
study of the various requirements of each paper 
all of uhicli can be seen at any public hbraiy’. 

While it IS impossible to gisc a detailed list 
of the type of pictures required, much help can 
be obtained from the lists which are placed at 
the head of each group 
Note carefully any similarity in the style of 
illustration used by dilTerent publications, so 
that if you submit work to one which is rejected 
It can be offered to another A preliminary 
letter enclosing a number of pictures is alwajs 
advisable State briefly why you are offering 
the photographs, and wnte your name and 
address clearly on the back of each photograph 
^vlth a short title 

This should be done with every photograph 
no matter what markets jou submit to Use 
pen and ink not pencil, for pencils frequently 
cause an indentation which mars the face of 
the photograph 

Group i (Fashion Papers) 

Good intenors taken m a straightforward 
way Original angle views of interiors Close up 
studies of foods Happy child studies of child 
life Ongmal tone studies of women at work, such 
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as Fig I7,p«'ige53 Holiday scenes, particularly 
abroad. Angle modem furniture studies 


Harper's Baxa.ir 

Horne Chat 

Home Hoies 
\Iodern 11 onian 
Queen 

Vogue 

tVo/nan < Weekly 


N-itionai Migazuic Co , 15J 
Queen Victona Street. 
LC4 

Amalgamated Press Ltd , 
23 I'amngdon Street 

EC4 

C Arthur Pearson Ltd . 16 
Hcnnetta Street, W C 2 
Geo N’cutics Ltd , 8 South- 
ampton Street \\ C 2 
Hudson £. Kcams I td , 
Hatfield Street. Stamford 
Street S E I 

Conde Nast Publications 
Ltd 1 Bond Street, 
W I 

Amalgamated Press Ltd , 
22 ramngdon Street. 
EC4 


Group 2 (Architectural Papers) 
Evtenors and interiors of buildings with 
onginal lighting effects Angle pictures of same 
Close ups combined with angles, or novel light- 
ing of architectural features 
-iTchilect and Heies Gilbert Wood A Co Rolls 

House. Bream s Buildings, 
EC4 
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Architect s Journal Architectural Press Ltd, 

9 Queen Anne 5 Gate. 
SWi 

Archi/ee/itral Rntea' Same address 

Architedure tlUntraled W E Martm-Kaje, 44 

Doughty Street, W’ C i 

Group 3 (Magazines) 

Magazines offer unlimited scope for the 
photographer, and the requirements embrace 
every type of picture Unusual subjects, more 
espeaally of an informative character, are par- 
ticularly ^velcome 

Bntanma and Eit Bntish National Neiv» 

papers Ltd., 346 Strand 
\VC2 

Everybody s W eekly E%erjbodj s Publications 

Ltd 114 Fleet Street. 
EC4 

Ideas Allied Newspapers Ltd, 

Withy Grove Manchester 
London Opinion Geo NeWTies Ltd S South 

ampton Street Strand, 
W'C2 

Modern Home Same address 

My Home Amaigamated Press Ltd 

22 Famngdon Street, 
EC4 

Nashs National Magazine Co Ltd, 

i53QueenVictona Street, 
EC4 
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Passing Show 
Peanon s Magasnte 
Pictorial Weekly 

Roysl Pictorial Magazine 
Strani Magazine 

Wide World Magazine 
Windsor Magazine 

Tl Oman s Life 
Woman sMaga me 


Odiums Pre'« Ltd 8 $ 
Long; Acre W C 2 
C Arthur Pearson Ltd 16 
Henrietta Street W C 2 
Amalgamated Press Ltd 
23 Famngdon Street 
EC4 

C Arthur Pearson Ltd 16 
Hennetta Street W C 2 
Geo Newnes Ltd 8 South 
amptoD Street Strand 
WC2 

Same address 
Ward Lock & Co Ltd 
Salisbury Square £ C 4 
Geo Newnes Ltd 8 South 
ampton Street Strand 
WC2 

Religious Tract Society 4 
Bouvene Street E C 4 


Group 4 (Nautical Papers) 

Cruising scenes and incidents studies of sail 
ing craft of all kinds Harbour studies and 
characters both at home and abroad Note, 
angle original lighting or unusual views are 
seldom acceptable 


And or Line News 


Wireless Press Ltd Dorset 
House Stamford Street 
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Blue Peter BJue Peter Publisbirg Co 

Ltd J2 St Mar> \ve 

EC3 

Seagoer Seagocr Publishing Co Ltd 

346 Strand \V C " 

Subjects suitable for these papers are also 
suitable for Shipping Company ad\ertising a 
list of wluch tvall be found at the end of this 
section but angle and onginal shots are welcome 

Group 5 (Gemeral) 

Pictures \sith a similar interest to Newspaper 
illustrations 

Bystander 346 Strand U Cz 

Illtistraied London \rxs Same address 

lUustraied Sporting and Same address 

Dramatic N«fs 

Sphere Same address 

Taller 346 Strand \\ O'* 

Shipping Companies 

Views of ports and countnes served bj the 
company Angle and onginal shots of the 
company s \ essels and details of \ essels Deck 
scenes with human interest All pictures sub 
mitted to shippmg companies must ha\e a 
definite passenger mterest The appeals can be 
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classified into (i) Safety, (2) Comfort, (3) 
Amusements, [ 4 ) Travd interest, (5) Interest 
by means of unusual shots 

The docks in which the \esscls of tlie different 
lines berth are given, for it is necessary to get 
permission to take photographs from the dock 
owners if you want to take pictures of the 
V esseU If you wash to get pictures of close ups, 
and angles aboard the additional permit from 
the liner company is necessary Tliesc permits 
arc easy to obtain by writing either (or both) 
to the dock owners and shipping companies 
If you arc a passenger, of course no permit is 
required 

Aberdeen Steam Navigation Co Ltd 
Aberdeen Wharl Lmmett Street E 14 
Aberdeen Uhart Tliamcs E 14 
Ovv’ners Same address 

Anchor Line 

Henderson Bros Ltd 48 I cnchurch Street E C 3 
Liverpool Docks 

Owners Ln erpool Dock Co I,iv erpool 

Bibby Line 
22 Pall JlaJI S W I 

Same Docks and Company 

Blue Star Line 

40 St Mary A\e EC3 

East India. Deck London 

Owners Port of Londm Authonty 
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Union Castle Lme 
3 Fenchuich Street E C 3 
West India Dock, London, E 
Owners Port of London Authontj, Tower HiU SEi 
Soullianiplon Docks 

Owners Southern Railway Wsderloo Station S E l 


Railway Companies 

Angle and unusual shots of engines Trams 
Interest pictures connected with holiday travel 
Unusual views of track, stations, landscapes, 
combined tvith railtvay interest A permit to 
photograph on the particular company’s prem- 
ises IS necessary and these are obtamable from 
the publicity departments 
Great Western Rail\vay 

Publicity Office Paddington Station W Z 
London and North Eastern Railway 

Pubbcity Office King s Cross Station Nl 
London Midland and Scottish Railway 
Publialy Office Emton House Seymour Street NWi 
Southern Railway 

Publicity Office Waterloo Station S E I 

AuvtKnsiNG Subjects 
I t IS always advisable to approach the Adver- 
tising Agent who rs handling any commodity 
rather than the manufacturer for two reasons 
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1 If suggestions are sent to the manu 
facturers they invanably send them to their 
Agents ^vho feel, quite naturally, that thej 
have been side-stepped and the result ivill be 
that you uill have your work returned 

2 You may send suggestions to an Agent 
for advertising some particular commodity, 
and while, for some reason or other, it may be 
unsuitable for that commodity, it may (m fact, 
frequently does) prove useful for others 

In the following list of Advertising Agents 
I have made a selection of some of the com- 
modities they advertise, and m domg so I ha\ e 
chosen those you are most likely to do suitable 
work for 

Always send a preliminary letter to tlie Art 
or Production Manager stating the kind of 
photographs you think will interest them It 
wall be useless to call expectmg them to see you, 
for they are very busy men whose whole time is 
valuable Besides, if your preliminary letter is 
of sufficient mterest you will soon get an ap 
pomtment and 1 agam remind you how im- 
portant it is to have an appomtment 

If you are asked to call (and what I say here 
applies equally well to Editors and Publishers) 
do not waste the time of the person jou see by 
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going into aU sorts of diverting accounts of what 
you can do. Stick to the matter you have been 
asked to discuss, and if you receive any encour- 
agement, do not be afraid to ask plenty of 
questions about the commodity under dis- 
cussion. Be sure, however, that the questions 
are relevant and likely to give you ideas for 
pictures 

Finally, have your work ready in a large 
envelope, for I know, only too well, how an 
amateur can be thrown into a nen’ous state by 
trying to undo a clumsily tied up parcel while 
the Production Manager gazes speculatively on. 


List of Advertising Agents 

AUted Publtaty {\f anehfster) i Cooper Street. Manchester 
Lid 

Director . N Aden Smith 

Accounts ["Note — In Advertising parlance the com-') 

4 moditics advertised are alwaj’s [• 

[ called Accounts J 

Ev ans Pastilles 

Telota Cosmetic Co 

Waldorf Cafes Ltd 

Part of Mecca Caffs 

Marshall &. Saelgrove (l^Ianchester) 

Aerolite Ltd 
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trgus ■idierttsiiif’ -igenty Ltd 50 Summer Rmv Birming 
!iam 

^ss^s/rt«^ Manager i // George 

■ieeounts Premier Upholsterj Co Ltd 
A LanTence Ltd 
Birmingham Speaahlics Ltd 


4ris Publieitj Ud 6j Lincolns Inn FieJds 

London \\ C 2 

Produettor Manager T P 11 right 

Accounts Xfullard Wireless Semce Co Ltd 
Phillips Lamps LtA 
Ensign Cameras 
AudiONisor Ltd 

W estem Electrical Instrument Co Ltd 
W Ukinson Safety Razors etc 


Y 11 A\eT & Sons Lid 6 Spring Gardens Trafalgar 
<iquare London S W i 
Irt Manager C ^ Ii<<y 

-lcct>nn/* Stemway Pianos 

Remmgton TypewTiters 
\ acuum Oil Co Ltd 
Ferranti Wireless 


Charles Barker £ Sans Ltd 31 Budge Ro« Cannon 
Street London E C 4 

Director ^ t II etlesley 

Accounts Abdulla Cigarettes 

De Jonghs Cod Liter Oil 
East Indian Railway Co Ltd 
^ Magasin de Louvre Parxa and London 
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E ir Bar>ic\,LiA CentraJ Hou^e Kirgs^ay 

London, W C 2 

Prodvdion Manager jI 11' Rush 

^ccoim/s Isaac Walton, Qothiers 
Waltham Watches 
Valentine Vannshes and Lacquers 
Stone s Ginger Wine 
Roneo Duplicators 
Pathescope Ltd 
Home MoAung Pictures 
Daisy Headache Tablets and Powders 
Acetez Safety Glass l.td 

Aljred Bates & Som Hi 132 Fleet Street, London 
EC4 

Pniuciicn Manager S P Oitouay 

Accounts Elkrman Wilson Steamship Lines 
Dr Little s Liver Salts 
Worthing (Sussex) Corporation 
Clapton Stadium 
Skuse s Herbal Tablets 

This Agent handles more racecourse publicity than all 
the others combined 

Bclmojit Prifc/ifiti Co htd Belmont House Gordon 
Square London W C i 
Proiuchon Manager S V C.rMssell 

Accounts Daimler Cars 

Lanchcster Can 
L M S Railuay 
PartofLNE Railway 
Underwood Typewriters 
Pompeian Beauty Preparations 
Sanderson Wallpapers 
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r C Iknch LlJ 3 TutJor Street I-otidon 

rc4 

1‘rcJuclton MantCff I F Hench 

\ccounls Shipping Lines 1 li! 

I Uiman s I mbiticilion 
Foot Comforts Ltd 
Ldw^fds ffirJene for the Htir 
■\east ^llc 

Johnson Uros (D>m)Ltd 


S // lienton I tJ Kmgssoj HaU l4)ndon 

\\C 2 

Produetim Manager L L RteharJs 

Aeeounis Coin] 

Camp ColTcc 
Colman s Mustard 
Colmin s Starch 
CdMards Soups 
Erusmte Soip 
Guincss s Stout 
Hennessey s Bnndj 
Home and Colonul Stores 
Knight s Castile *^p 
Madean s Tooth Paste 
Maypole Domes 
SoUor Salmon 
Scott s Pomdge Oats 
Skipper Sardines 
\ irol 

\\ ills Gold Flake Cigarettes 
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T. B. Broww Lti. . . 163 Queen Victoria Street, 

London, E C 4 

Production Manager . . C.T. Prescott 

Accounts ' Bird's Custard Powders 
Bengcr’s Food 
Atora Beef Suet 
Allcock’s Plasters 
Mans&^'s Shoes 

Stephenson’s Furniture Cream and Floor 
Pobsh 

Koh-i-Noor Pencils 
Brighton Corporation 
Vick's Vapour Rub 
Williams’ Shaving Stick 
Hobbies 

Bond's Marking Ink 

Calvert’s Catbohc Tooth Powder 

Fnary Ales 

Palethorpe’s Sausages 

Le^'land Motors Ltd 

Alien & Hanbury’s Baby Food 


Commercial Publicity (London) London. E C 4 
Ltd. 

Production Manager . . £ A Darnell 

Accounts British Kola Loud Speakers 
Matchless Motor Cycles 
Westminster Coaches 


7-a<<i 
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M S Crau/ rJ IJJ 2J3 Hich Holborn london 

W c 'l 

Direct r i IlmrJen 

Ucoiiflf Auto-'^trop R-izorb 
Con^uLitc blurts 
IJcwar s Wliislcj 
Ilragc b rumtiurc 
Alpha Underwear 
I no s I ruit Sails 
Junev»n s In<)j 
‘'indeman s I’ori 
Tlicrroogme Wool 
\im (irou%eClcincr) 

WofthinRton Hccr 
\ ir<ncj I’trfumes 
Hirrctts Shoes 


Paul r Derrick {dicrnstnc ^33 High Holbom London 
Ageuc% ltd W C I 

Pr(>duetion Manaf;er P A Loue 

Accoui ts Betta Biscuits 

Burroughs Adding Ma hincb 
Llders tv 1 jilcs Uaiijinas 
R \\ horsvtliLld (5>cots Outfitter) 

I reeman Hard} & W dJis (bl oes) 

Mann Cros&inan & Paulin s Vies 
Pnee s Candles 

Tootal BroadhuTst Lee Co Ltd (Hosier) 
Supplies) 
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Adierlistug Ltd 14 Regent Street, London, 

SWi 

Procfiicfvon Mfl«rtgCT R S Pike 

Accottais Stappm & Webb (Silversmiths) 

Spiers &. Pondi,’ Restaurants 
Wolselejr Motors 
Zambrene Weatherproofs 
Air Union Aeroplanes 
Angora Hair Cream 
Wembley Stadium 
Southern Railway 
Kun Boot Polish 
Wakefield 


Erwin, ^Vaiey & Co ltd 10 Smith Square London 
SW 1 

Vroiuchan Managfr F Tilsy 

Accounts Aga Heating and Cwkmg Stoics 
Beech Nut Chewing Gum 
Brasso Metal Pohsh 
Cluysler Cars 
Glona aporated klilk 
Campbell s Soups 
fairy Soap 

Mcltonian Shoe Pohshes 
Wood \Une Rubber Heels 
Zebra Sto\e Polish 
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John Haddon & Co ii Salisbury Square, Lon- 

don. E C 4 

Production Matiagtr . R F Steen 

Aecouuls Holbrooks Sauces 

Imperial Tobacco Co 
Triumph Motors 
Ardath Tobaccos 


Haney Bros 171 Queen Victona Stfeet, 

London, E C 4 

Production Manager H T Counter 

Accounts JIany Credit Furnishing Stores 
Home Bros , Ltd (Tailors) 

Blakey Moriis Wallpapers 


Charles Htgham Lid Africa House, Kingsway, 

WCz 

Production Manager Aftss A! Aldous 

iccounts Agfa Films 

Borough of Luton 

Clubs Cigarettes 

Coty Perfumes 

Dunlop Rubber Co 

Impenal Chemicals 

Jeyes Sanitary Compounds 

BuicL Cars 

Moore &, 'loore s Pianos 
Saxone Shoes 

Tate &. Lyle (Golden Syrup) 

M'oolworth s Stores 
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Imperial Adwli»nS Ageuty 6oStrard WC2 
Prodticlton iloieigtr A Dalton 

Atcounis Allcocl. s Plasters 
BBV Cigarettes 
Cathedral Dgaiettes 
Goldeii Shred Mumabde 
Hercules Cycles 
Jiosetta Food Products 
Veda Bread 


London Pr<ss Exthmgs Ud 110 St Martin s Lane 
London W C a 

This fim, which is now one of the largest in 
Great Britain, has a system whereby each 
account is handled by specialized groups, so 
you should address any communication to the 
firm and it ivill be passed over to the individual 
concerned 

This Agency has always been in the forefront 
of pictonal advertising, for when I was Art 
Manager of this concern in the years imme- 
diately before the War I was responsible for 
obtaining the services of many celebrated 
artists to produce work for advertising This 
Agency, also, may almost he said to be the 
pioneers of the photographic Press advertise- 
ment 
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4cco»jk's Abdulla Dgarettcs 

Armj Club Cigarettes 
B D V Cigarettes 
Canadian Club Tobacco 
CrossJe^ ^lotors 
E\er Ready Battencs 
Grejs Cigarettes 
Tliree Kuns Tobacco 
Radiac Shirts 
Snow Crete 

Etflel Tower Lemonade 
Carter s Little Li\ er Pills 

1 ord <?■ Thomas Ltd Surrey House Victona Em 

bankment \\ Cs 

Prodttction Manager C H Coldtng 

Aeeoiints Palmolive Soap and Preparations 
Kcnsitas Cigarettes 
Pepsodent Tooth Paste 
\\ nglej s Chewing Gum 
Quaker Oats 
Sunkist Oranges 

Mather ^ Crouther Ltd lo New Bndge Street Lon 

don £ C 4 

Production Manager C Dean 

■iccoiints Bryant & May 5 Matches 
Faber s Penc^ 

Sanatogen 
Formanunt 
Sncnvfire Cream 
Master s Alatches 
Mellm s Food 
Hall s me 
Symington s Soaps 



MARKETS FOR PKOTOCRAPIIY 95 

J Tfmipsott Cp Ud Bush Hou?e, A] Jvvycl), Lon- 

don, W C 2 

PrtxifieliOK MftHager . . George Butler 

Accounts Cutcx 

Sun Maid Raisms 


IVohirn Adverusiug Ltd 30 Bouvene Street, London, 
EC4 

Production Manager K t Martin 

Accounts Ready Radios 

Parke Bavjs Shaving Cream 
Holdtitc Stick on Soles 
Rimtnel Perfumes 



CHAPTER XII 

DESCRIPTION OF THE ILLUSTRATION? 

APPEARING IN THIS BOOK 

Figs i and 2 Close up for an advertising 
booklet Taken with a focusing screen camera 
m a room bj daybght A portrait attachment 
was used 

Fig 3 A tj'pical e\ample of advertisuig 
photograph} Taken by gas light with a quarter 
plate focusing camera under the same condi 

tionsasTig 8 The detail in the jacket ha? been 

purposel} left so as to show what an 
iHummant gas is lor photograph} 

Fig 4 A snapshot taken on hohda>s m 
Spain with a //6 3 camera Tived focu? 
used for taking this picture Alwa}S be the 
alert during the sunny days for subjects, even 
if you feel }ou may not be able to use them 
until the ^\ inter for no lens can take thepl^ce 
of daylight for intensity By this I mean that 
you can take 1 snapshot m the sun with a cheap 
camera and get a good result w hereis with the 
best camera possible the result would not be 
good if taken in a poor light 

Tic 5 This style of illustritton (1 vigUCtte) 
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is seldom used, for tlie tdj^u of the \iRiultt is 
apt to show li<n\p\tr c.ircfuIK tlip pirntmt; is 
done Unless spctidly askwl i/o uol provide 
vignetted subjects 

1 ir. 0 Storv iHuslnilioii'^ do not iicec'sarih 
dcnnnd lipnres al\\;i\s Here is an e\ imple of 
a Storv Illustration for a tale alioiJt n transport 
worhtr The top ilUislration was t.ik.i'n while 
on a country* randile and the bottom at a ccneli- 
ing station l^olh were enlarged from sm dl 
films and pasteil down and touched up as e\- 
planied in Chapter IV flic cnniera iisid was 
a 17s Gel model 

Tro 7 An outdoor dose up for .1 lighting 
illustration 

A cheap //G 3 camera w is us< d for taking this 
subject witli fi\cd focus Hue is an eiutstancling 
esample of taking a ver^ or<linirv swbjirt in m 
arresting manner by tlu use ol mgli photo 
graphs and regard for background 

Tig S Composite for a Storv Illustration 
The entire picture was taken b;> gas hglit 
First a picture was obt lined from an old book , 
it was pasted on a piece of card and touched up 
with Process White and Black As much detail 
as possible was obliterated It was then placed 
dircctlj under a gas pendant focused, and a 

7»-rr44t 
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time exposure of ten seconds given; a portrait 
attachment being used. While this was being 
done an acquaintance "made up" with some 
burnt cork , the eamng was made out of paper 
together vith the eyeshade, and then he was 
placed beneath the same gas pendant A tune 
exposure of six seconds uas giien I haie 
wntten elsewhere about taking photographs 
from book illustrations, but }'ou must remember 
that if the illustration you wish to cop}' is from 
a book printed withui tlie last forty years }ou 
must get permission from the pubhshers to do so 
E\ en so. if the illustrations are from half tone 
blocks and you photograph them, a satisfactorj 
block cannot be made from your photograph * 
because it reproduces the 'screen, and, as jet, 
no means ha\ e been disco% ered to make it 
possible to get as good a result as from a photo 
graph taken of some duect object On the other 
hand, p^e\^ous to forfj jears ago, wood engrav- 
ings were used for book and Press illustrations 
and photographs irow these make evcelleat 
blocks 

Fig 9 A snap taken vnth fixed focus A 
useful picture used either smglj as a cut-out or 
m combmation with other pictures 

Fig 10 A close-up for a book on rambles 
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Taken m a room with a foaismg camera 
Stop //S, time si\ seconds, portrait attachment 
used 

This picture was taken on a Summer after- 
noon aiul the angle was obtained by tilting 
for\\ard the tripod In such subjects as this try 
to a\oid static effects Note how tlie stance of 
tlie man’s legs conveys a suggestion of life and 
movement and !iow the turn up lias been 
deliberately accentuated to contrast with the 
lady’s ankle Remember also what Ins. been 
WTitten elsewhere about the walking sticks 

Tig II Taken with a focusing screen cam- 
era Stop f/ 8 , time si\ seconds Tins subject 
was taken on tlie same spot as tlie preceding 
picture 

When you do Stwy Ilhistnition you iviU find 
It IS frequently necessary to have figures full 
of action 

This method of floor angle photography is 
invaluable for this purpose, and, compared with 
snaps the result is always much more satis- 
factory It would be impossible to take a 
similar subject if the figure was running natur- 
ally unless a camera was used with a shutter 
working at a speed of i 500 of a second Even 
then, the possibility of getting the whole of the 
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figure m would be purely a matter of chance In 
this connection you must always remember that 
when you are taking pictures of quickly mo\’ing 
objects out of doors jou must face the object 
either to the right or left (according to the light) 
The more swiftly the object is moving the more 
front-on view you should take 

For example if you stand on a platform and 
focus m the view finder an oncoming train vou 
wall see that even an express increases its size 
comparatively slowly Isow when the trun is 
abreast focus the view finder on the carnages 
as thev speed b> and all vou will see is an 
indistinguishable blur 

Fig 12 An Average Hobday Snap Though 
I have wntten elsewhere that this is an ordinary 
type of snap the taker obeying a subconsciou'« 
mstinct has taken a picture with possIbllltle^ 
for the heads of the men if enlarged possess 
many saleable qualities Here is a picture 
which has been speaally included as an example 
of selection from otherwise uninteresting 
pictures 

This picture w as taken with a fixed focus 
Tig 13 Taken with a cheap box camera 
costmg 17s 6d when new Fixed focus was 
^u^ed^ would be qmte easv to alter the 
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compo'iition if it were required for an ordinary 
illustration 

The whole of the flagstaff and Rod Ensign 
could be cut out and put m any position behind 
the figure, or the entire background could be 
cut away and the figure superimposed on the 
photograph of a skyscraper showing the street 
far below, m fact, there arc endless ways in 
winch <xcr} photograph can be manipulated to 
make up a required picture In this case the 
background w as left so that a space as provided 
for the inclusion of lettenng 
Tig 14 Taken with a two guinea film cam 
era Fivcd focus was used fins picture is an 
e\cellent e\amp!o of tlic tj'pe of work winch 
his displaced tlie old elevation views of build- 
ings If it were part of some old Castle or 
historical building, shomng the same area of 
distance as this does U would be just the sort 
of picture w Inch is cisy to sell 

If you were taking such a picture make sure 
tint the distance contrasts cither in tone or inter 
est to the foreground In tins picture the left 
and right sides were carefully included to accen- 
tuate the newness and sunny effect of the centre ^ 
Fig ig Another Angle ^’lew taken with the 
same camera 
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Here again it is the little bit of dis^^ince 
which means so much If you co\er the nght 
portion of this picture up to the first steel strut 
you ivall see how the picture loses by this ex- 
clusion It becomes merely a jumble of steel- 
work with nothing to gi\h a comparative size 
The oblong bit of sky on the nght make® the 
picture, and the heaps of coal, by comparison, 
gives a feeling of immensity to the steel 
structure 

Fig i6 Taken with the same camera, 
focus being used Similar pictures of this vessel 
appeared m the National Dailies for it fame 
round the Horn with a spanker gaff which 
so damaged as to make the handling of 
vessel an occurrence with news value In 
picture the spanker gaff can be seen b^iug 
lowered The density of the blacks and cl®^^ 
ness of the lights make this an admirable 
picture for reproduction 

Fig 17 This photograph, which has uot 
been touched up either in the negative ol" on 
the print was taken with a camera of AmerJOun 
make which was purchased for 25s The ^top 

used was U S4 which approximates to the Bntish 

standard of //8 The distance w as focused 
a tune exposure of six seconds was made 
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A mirror w'as iicld to the front and left of the 
carving to reflect the light. The light was from 
a two-bumer gas pendant ; orange shades being 
nsed. This is a good type of "interview” 
picture. 

Colour values appear to come out more truly 
by gas light than by any other form of artificial 
illummant, indeed, at the time the photograph 
was taken some coloured drawings w'ere being 
prepared and it was noticed that the colours 
showed very little variation from the true 
values as seen by daylight. 

Here is an outstanding e.\ample of what can 
be done 'by gas light. Apart from the fact that 
one ordinary gas incandescent burner is equal 
in l^liting* power to an electric lamp of 40 
watt the actinic power of gas light appears to be 
greater. I have e'cpenniented with both sources 
of ilhiminant and find that, lighting power being 
eijuid, gas is the quickest, which is the all im- 
portant consideration for figure work gas gives 
also a Rembrandtesque effect, yet brings up 
detail where it is wanted. In this photograph 
the head of the sculptor was kept m shadow 
so as to throw the interest on to the carving, 
and had another rrurTW for reflection been used 
the darker portions could have easily been lit 
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up This picture was shot immediately after 
the frontispiece i\as taken and is a good example 
of magazine character photography 

Fig i8 A Storys Illustration The effect 
showm was obtained by printing the figure 
famtly and addmg the background with lamp 
black Taken with a box camera valued at 
17s 6d 

Fig 19 Taken with a 17s 6d box camera 
Fixed focus 

The figure was an acquaintance dressed in 
eieryday attire He was posed by a lamppost 
on Chelsea Embankment By' knocking his hat 
out of shape turning up his collar, and hunclung 
his shoulders the hangdog attitude was sug- 
gested \Vlien the prmt was ready' the figure 
still looked too respectable for its object so it 
was touched up wnth Process Wiite and Black 
until the result as seen was obtained This 
picture was used for a Story Iliustration 

Figs so and 21 Two outstanding examples 
of advertising photography Both were taken 
in a studio but here again they are subjects 
well wathin the reach of the amateur who has 
a focusing screen camera 
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By E 'V Gold ag B Sc Tech A U I E G aod H G 
Green M A 

Mathematics Elementarv Pbacttcal Book II Second 
Year By £ W Golding and H C Green 


5 0 
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Mnthcmatlcs for Engineers — contd 
MiTRtMiiTica EsciMstitHO XrruC4Tio'( or By V\ C 
D ckl8T M Sc 

IfkTiikWATies Es«*im*'0»i. ByG R Vine HSc — 

•Boole I with Amwen 
•Book 11 With Aniwers 

AlATiiBMArtci roR BNCissaas PeauwtKABV By W S. 

Ibb«Moa BSc. XUICC MIKWC 
Maiumatic* ro» TECi'etCAuSttJDBNTS ByC n Hall DSe 
iUruswATics PsACTtCAu Of X^ou Toll M Sc (Tech ) and 
ADD htcKay At A 

•AIathbuatio I'focsTRtAt. (PteuMivAitv} By a W String; 
tellow 

•W th Answen 

McAStiRi'ia AKD Manorivo Lamo and Tiiatciisrs %Aork 
Tables roR By J CuUyer Twent etb Impress on 
MieiUNlCAi TAeui By J Toifen 

UiaiAHiCAL BNGi'iseRtMS DsTAtt Tadiss By John P 
Kosi 

MmLwoRXSR sPRAcrtCAbCAtcouTOR TtiB 3y J Matheioa 
•ilsTRie Lbnsths 10 r<er ahd Wcmxs Tabu for 7>is Co?f 
viRi OF Comp i«d by Redven Oder 
•MtitNO MATtiexATics (pReuuiNART) ByCeorgsW Sting 
leilow 

•W lb Answer! 

Mohocram Tits By A J AUcock D Sc A M I E E 
A S( 1 Itecb E sod J R Jones M A T G 5 
RsitrroRCBQ Concrstb Msmbers SiuriiriSD Metiiod’i or 
Calculatirg By W N Twelvetrew MIME A M I E E 
Second Ed t on Rev sed and Enlarged 
SUQB RULS Th* By C N P ckwortb \Vh Sc. Seventeenth 
Ed tioa Revised 

Slid* Rulb Its Oferatioss and Digit Rolss The Dv 
A LovatHggns AMlnstCE 
Stesl s Tabcs! Comp ted by Jovepb Steel 
TXLSeHArHY AND TSLBFHONy ArITHUKTIC OF By T E 
Herbert &! I E E and R G de tVardt 
Tricohometry tor Chcihhkrs a Primer of By W G 
Dunkley BSc (Hons) 

Trioonomstrv for KAVtcATtHfi Officers By W Percy 
Wnter BSc (Hons) Load 

TRiooNOMSTRy Pracii AC By Henry Adams MICE 
XII ME PSI Tbrd Ed t on Rev sed and Enlarged 
VtKTllATtON PUUFIHO AITD HAnuCB MaT IBUATICS OF By 
F Brks 

•WoFRSRor ARtTuun c First Stkfs ib By H P Green 


S 0 

1 4 

1 4 

3 S 
S 0 

16 0 

2 0 
2 6 

d 0 
2 0 

7 8 
2 0 

I 0 

I 6 
5 0 

10 6 

S 0 
3 e 
B 

3 0 
5 0 
5 0 
10 6 
5 0 
5 0 
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PITMAN’S TECHNICAL BOOKS 


MISCELLANEOUS TECHNICAL BOOKS 

Boot and Snob lUKOTAcrv** Bjr Fnalc Rackottt . 
Bowu: How to UirRovs Yoks Cake Dv H. P. Utbber 

tod J \V. nshrr 

Bowls, Thk Modbsn Tbcdsiovk or. By H, P. \\ebber tad 

Dr J W Fisher 

Btiwma AND Maltiho By 1. Rois SUckeose, PCS, 

F R M S. Third Edjtioa 

BvlLI)BKSIlUst'rtS3^tANAC■llKWT.ByJ H Bennetts. A I O B 
CsiLOLOSi Lacoveis By S Smith. O B E . Ph.D . 

CtNEMA OiOAN, The By Resiotld Foort. F R CO 

Cost Accoonte in Rusbck and Plastic Tsaoes By T, W 

Ftxtherley 

Electrical KoosECRArr By R W. Kennedy . . . 

*E.NarNiiRiKO EeoHotoca ByT. ft DumhAni. B Sc. (Hons ), 

B Com , A kt.I.Mech.E Second Edition . . . 1 


KAmDREssno Tee Art AND Craft or Edited hyC A Foaa 60 0 
HiRSit AND Canpir, Tri CouputtE By C F Ctrr . .26 

House DscoRATtfo, PtAcncAL. By UiUieest Mnce . i 6 

Motor Boattnc % F H SaoxcU . . 2 6 

Paper Testino and CBBWiSTRr poa Fnintxrs By G A 

jAhAU, BjC 12 6 

Petrolecii By Albert Lidgett. Tbiid Editon S 0 

Flan Drawing FOR THE Police By /aines D Cope P A S I 2 0 

Power Economy IN THE Factort ByJ C Todmaa FCWA 7 6 

PkeciousandSbui PrsciousStonbs ByM Weinstein 2adEd 7 6 

PRDrriNC By H A. hladdox Second Edition SO 

Printino, The Art and Practice op Edited by Wm 

Atkuu In ax volumes £<uA 7 6 

RRntACTORtES POE FORNACES CrOCOLES ETC By A. B 

Searle 5 0 

REnilOBRATioN MscEiAiriCAL By Hal Vt’iUwmi. U I Uecb E . 

M I E E., &I I Struct E Fourth Edition . ZO 0 

Seed Testing By J Stewart Renungton 10 6 

Shoe Repainer s Handeooss By D Laurence-Lord In 

•even volomes Eaeh 3 6 

Teaching Methods for Technical Tracebxs By T K 

Cume, M A.. B Sc , A.M lAIech £ 2 6 

Dpland Rambles in Surrey and Sussex. By Harold 

Sheltou BA 3 6 

With the Watchuaesr at the Bench By Donald de Carle, 

P.BJIJ 7 6 
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PITMAN’S TECHNICAL PRIMERS , i 

Exh le io«Ucap 8vo clolh steut ISO pp , itlostrat«d 2 B 

Tbs ‘Xecbnical Ftimcr Serfas is iatended to enable tbe 
reader to obtain an introdncbon to wbatevet technical 
subject bs desires 

Atkasivx &1ATS8UL3 Bp A B Seatle 
A C, Promcmv* S vsttMS AWD Ctats By] Headersoo.BSe 
II C , and C W Manbalt B Sc . M I E B 
BtLTS TOR Fowsk TitARSUisslOH By W G DncVley, BSe 
Boilsr iMsnCTtoH AHO Uaimtbhahci By R Qaytra 
Capstan akd AtnoUATtc LaThks By Philip Cates 
CaxiiuL StATioRi Monttur By C W Ilarthatl, BSe 
Ml BE Second Editxin 

- 1. • , . . . ByF M Denton, 

• • • _ _ riNOor ByCtarlfs 

», ,ts By Wm Scott 

lAggan MiMecub 
Diuat. Erqikb TKb By A Ortoo 
Baer FeaoiRO avc Dbot StAMPtHo By H Hayes 
EuexRicCASuft ByF W Mara AMI EE SecondEdition 
EitcTKieCRARUAnoKAUUMcMACHiHts ByP E Chilton 
AMIES 

ELsntlcFuaNACB Tub By Franl^ Moffett BA MIBE 
ElbcibicMotom SUAU ByE T l^nton RSe AMIBB 
BuctBieat IHBOLAIIOK By tV s Pb$ht AM I EE 
Elktrical TiuNasnssioi* ur Enbroy By W U Thornton 
OBE DSC.MIEE 

EtBcTRiciTY iw Acbkvltvrb By A H Allen MtEE 
EucrwciTY m Sisat Woaas By Wm hlcFarlane BSc 
ElbctriticaTiom or Railways By H F Ttewroan M A 
Eiacixo Dbtositiw ot CorrEK The By C \V Denuy 
Exrlosivbs MANVrACTVnx and Uses of By R C Farmer 
OBE D Sc Ph D 

FlLTEATltW By T R Wollaston HIUechB 
FovmiRYWORE By Ben Sbaw and James Edgar 
Ganmnra Machines and Tmeie Uses By Tbos R Shaw 
Hydro Electric DEvEiOTiiBitT By J W Meaiea FRAS 
iHCostsiAL AND FowsB Alcobol By R C Farmer OBE 
DSC PhD PIC 

iKDWBTRiAi. MiTRccsi* By P H S Kempton BSc (Hons) 
Kwivatoobafs Studio TscninQUR By L C Maebean 
Lvbrkahts and Lubricatmw By J H Hyde 
Mechanical Handlipb of Goods The By C H Woodfield 
Mechakical StOKIHO By D Brownlie BSc AMIME 
(Donbl* volume price 5e net) 

Meiauldroy or Iron and Steel Based on Notes by Sir 

Robert HRdfield 
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PITMAN’S TECHNICAL BOOKS 


Pitman’s Technical Primers — contd s i 

Mcmicipal Encwksrivg By H Percy Baulnois M Inst CX. - 6 
Oris PiGUSjfTS Paivts axo Varmishes By E H Traelove 
PAmavuAKiRG By Ben Shaw and James Edgar 
PuoTOSEApaie TECHfrorTB Dy L. J Hibbert F R P S 
Second Edihon 

PnxoMAric CoKVsrac By E G Plullips MIRB 
Powia Factor CotRsertoH By A E Qaytos B Sc (Eng 1 
Second Edtboa 

RADiOACirvtTY aim Eacioacitvx Sdsstanczs By J 
Chadwick M Sc Pb J) Pomtb Ed bon 
Railway SrG'<AiLrra AnouATtc. By F Raynar Wilson. 

Skwxrs aiTD SzwxRAGB By H C Ibert Whyatt M I C.E. 

PRSatuI Third EclJboD 
Sfabxivq Ptoos By A P Yooog and H IVamn 
Stsam Locowotits Tse By E L. Abrons 
SrsAH LeeouoTiYS Coysraocnov a^D MamBSAKCt By E 
RAhions MlMechE MlLocoE 
Stsblwork StROcruKar. ByWn II Black. 

Stueits Roads airo PAvmtvn Dy H G Ibert U’hyatt 
M Inst CX. F R.Saa 1 Third Ed ben 
SwtTCHCsaa HioBTENSCoy By Henry E. Poote B5c.(Hi»s) 
SwTTcntyoAKOSwncscBAK ByR>ncyE Poole BSe(Hoas) 
TiLSPRoyss Automatic. By P A EUsos B Sc AM! C.B- 
(Double volume price Ss t 

TtuAt Powsa By A II A Strubeo OBE AAI Inst C E 
Tool and UAcmys Simyc By Phibp Gates 
TsAcnoy Motos Covtsol (Dtascr CtrsnxHt) By A T 
Dover HI EE 

TsAMsroBMSRS AND ALTcaNaTtAa COatavT hlAcnrnss Tns 
Tbsttno or Dy Charles F Snuth. D Sc AM Inst C E 
TsANSrosUBRS Hicn Voltagi P>waa By Ba T Taylor 
ItlnitCE MIEE 

TsAHSroRiniu Small Simclb Phasb. By Edgar T Paictos 
BSc.Eag (Hons)Loa<t AMIEE 
Water Powrr EycutBERiSG By F r Fergsisson C T 
FGS FRGS TbirdEdbon 
WiRKLEss TnscRArnY CoYTtMiroos Way*. By D E C 
MittcIU A M I E.E. 

X Rays Ivdustsial ArpucATioM or ByP II S Kempten 
BSc(Hon) ARCS* 
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COMMON COMMODITIES AND 

INDUSTRIES SERIES s a 

Eaeb book i» crown 8wo c'o»h with many Ulustrations etc 3 0 
la each ol Ihc handbooks » thn senes a partieuUT presort 
or industry Ji treated by an Mpert writer Mtl practical moa 
of business 

AsBesTos By A Leonard Sumniets 

BooitDCNBwa C»ATt aWD lM»JST#r Tub By T ftimson 
Books raoMrneMS to Tn« DoorsetiBS By J L Young 
Second Edition 

Boot «iu Snos IwcpUSTHY Tm* By J S Harding TBSl 
Second Edition 

BicsHMAKsn The By^^m K*ddiet 
Bwin ATO CiinnSK By C W Walker "nsdal* F C.S and 
Jean Jones BDFD MOD Second Edition 
CiRTSTS By Begioald S Bnotoo Secood BdiUon 
CUCKS RHO Watcrkj By 0 L Overton 
CwTK* asD MB CwTB T**i)B By J A Hunter 
CwtaiMO iNOtiatav Thi By B W Poele 
Co<a It* Origin Vetbod of Working and J>r^ratJOn tor the 
Market By Fuucir It Wilson M Inst ME Second Edition 
CoatfA* ByA R Waroes FIC AlnitP etc 
Carres Frasi the Grower to Cmenmer By B B Keable 
Revised by C J Patkaro 

Coschkt* ako Bbiwtorcsd CoiicnnrB By W Noble T^slve 
tree* MIME AMIEE 

Cotter From the Ore to the Metal By S A Peard MI MM 

CORDAO* AKO CORDAOS Hb»T AW PinRCS By T WoodhoUS* 
and P Kdgour 

CORN Trade The Britisb By A Baikw 
Cotton Sthinikq By A S Wade 
EncRAViNo By T W LaseeOes 
ExTLOsivss ^loDRRN By S 1 lovy BA D Sc P I C 
FiSHiwa iNDCrsrar Tb* W E G»blo DSe 
FuxKmiRB By II E Binsiead Second Edit on 
Furs ano T3s Pu* Trao* By J C Sachs Third Edition 
Gas aw Gas Kaeino By W H Y Webber CE 
GiassaudGcaSsManOtacioo* By P Marson Second Edition 
Revised by 1, N Angus ButteriMMlh FIJ G S F2S «tc 
Giovis AND tn* Glove Tradk By D E Ell j 
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Common Commodities Series — contd « d 

GffMt AKS RniKS Tb« r Oecmrace Properties and Uiei 3 0 
ByEmeitJ Parry BSt FIC PC.S 
lion AMD SrscL. Their Prodactioa and UasoCactare By c 
Bood 

liosrornrnmo ByB W’hiteley 

Jtrra iKocsnir l^a By T WoodhooM and P Kilfosr 
Khittsd F&Biica By John CbamberUin and Tuses H. 

Qnilter 

LXATHia From the Raw ttaterlA] to tho Finished Frediict. 

By K J Adcock Second Edition 
Likch FzDin the F eld ta the Finished Product By Allred S 
hloore 

Locks and Lock hlAKrxa By F J Batter Second EdrtloB. 

Matcb iHsotray Tiit By W II Dixon 
U«kT iKtsotTKY Ta* By WUttt Wood 
Oiu Animal Vegetable Essential, and UinnaL By C 
Ainsworth Mitchell XtA. FJC 
Pams Its History Sooree* and Prodeebon By Harry A. 

tiaddox Sihfr Fa^emaiing Third Edition. 

PHaTMRAPar By WiUias Camble P ILP S 
Pomar BfC } Wake asd H ) FJaal 
Rin By C E Douglas M I.htech £ 

RoBBii ProductiOB and Utrlixatiim «I the Raw Product 
ByK P Stevens MA ^iD FIC and W H Stems 
A R.C Sc. A.I C Third Ediboo. 

Sait By A. F Calvert F CS 

SttK Its ProdDcban and Manotacture By Lcther Hooper 
Soap Its Corapositiea, tfanulaetoie sod Properties Br 
WUiam H Sinmioos BSc (Lend) FIC PCS Thvtl 
Edition 

Spohsxs By E. j j CresswelL Second Edition 
Stomxs At(s QCAxaru By J Allen Howe OBE BSt. 
hi Inst. Min and Met. 

SuSAa. Cane and Beet By the late Geo MartrseiD CB asji 
Revised by P C Eastick M A Sixth Edition 
SoLPacx ANo TBx SouHOE ImosTaT By Harold A Aodeu. 

MSe DSC. FCS 

Tea From Grower to Consumer By A Ibbetson 
Tbxtox Bcsacbino By Alex B Steven B Sc. (Lond ) FIC, 

TtuBsR From the Forest to Its Use n Commerce By W 
Bullock Second Ed bon 

Ttir ARO The Tim IitdoxtkT By A H Slondey Second 
Edition 
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Common Commodities Series — contd. * d. 

Toiicco From Grower to Sraokct. By A. E. Tauntr. Third 3 0 
Tlevised Editioi) 

WsAViNS By W. P Cr&nltahav. 

\VMe*T Auv Its Pnecvcn Andrew SWJar, 

Wool. From the Raw ICatcnai to the Fmirhed Product. By 
J A JJunter 

WoRSiSD iMDUSTfcT. Tns Bj J. DninviUe and S Kershaw. 

Third EdJt(on. 


RAW MATERIALS OF COMMERCE 
Edited by J H Vamstomb. PROS. Aaaiited bj 
SpeculMC Coatnburon 

In hro voluffles, deny 4(o. «Iotb 804 pp , mth 
numereua illustrations Complete SOs net 
A dnenptiva sceeaot of tbe vesetable, animal, 
mineral, and synthetic prodocta of the eroild and Of 
their eominercsal uses 


7*1 jaBawiAl Cs<«fa|wi wU H se* fcn/rt4 n tpplycahcn 

gelentlDe and Teehnleal, Ediicatlaiiat« Comasreial, Law, SbortbnDl, 
rorel^ lao^aates, Artl tsi CnUt, and General 


PITMAN’S SHORTHAND 

DtVALIlABLE TO AIX BOSBtesS AHQ PKOFESSIOSAl BEEH 




DEFINITIONS AND FORMULAE 
FOR STUDENTS 


AasonAOTtcs By J D Fner, A RC Se D I C 
Appubd Msckakics Bv E H Lewitt. B Sc , AJit lAlech E 
BinulKO By T Cotbluil. P B I C C . SI I Str E 
C»smsTity By IV C Car&y. FJC 
Coai. MtHiNG By U D Wuiiams F G S 
EucTRiCAL. By Kemp, M Sc , S! I E E . Assoc A I E E 
EuemiCAt iNSTAiXApjov Work By F Pealee Extent ARCS 
AMI 3 E 

Heat EHorves By Am<dd Riiaiacr, B Eng 
Lickt •*»» SocTvp P K Bowes, M A , B Sc. 

Uari>ib CfKstKssii'io ^ E. Wood B Sc. 


Uari>ib CfKstKssii'io By E. Wood B Sc. 
Metau-TOOT. By E R. TmIot. ABSU., FIC.DIC 
PEAcnciL Uathematics By Lous Toft, U Se, 


c. Uathematics By Lous Toft, U 
* EActa (V>U S n Mm 6d 


TECHNICAL DICnONARY 


■‘ENGINEERING AND INDUSTRIAL 
SCIENCE 

/"'JMySEVEN LANGUAGES 

; EIJCLISH. FRENCH. SPANISH, ITALIAN, 

-• PCenjGUESE, RUSSIAN, AND GERMAN 

• Im»ex to Each Lasguaisx 

I •• Edited by 

I ^EimjEST SLATER, M.J.E.E.. M.LMech.E. 

In CoUaborahon atlk Leading Auihortltes 
I Compete in Sve vohimrs. Cnwv 1 (o. buckram rUt, <9 8 a. net. 


Sic lacae PmtAc ft Soca Eto , Pjcxic Sti 


r. KiHcawAT, WC2 
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